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University and was the 20022003 John and
Renée Grisham Visiting Southern Writer at
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as she calls herself. Born
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ary magazines and is the author of the award-
winning book Brackets. She is also a pu])lisii—
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tion Fishes and Birds.

In Tune with Larry

In the last decade of his life, Larry Brown was as
much an aspiring musician as he was a novelist.
At times, mayi)e more so. He was a seli—taug}lt
soutilpaw guitarist who had little interest in
chords outside of G, C, and D. He loved mak-
ing music late at nigl'it, usually, and almost
a]ways in the privacy of his “Cool Pad, ” which is
what he called his carport ogice, or in the com-
pany of pals. Listening to music was just as
much a passion: “I lowride in the country in the
evening and listen to music ... just about every
day of the year,” he wrote. “Music takes me to a
place where I have been over and over and will be
again, andit’sa piace where you go inside a song
with the people who are singing it and p]aying
... the words and the meiody are like familiar old
friends you can hear from any time you want
to.” His appreciation for music drew him to
musicians, in Oxford and elsewilere, just as his
writing as spare, haunting, and Liuesy as any
old-time ballad drew musicians to him. His
Rolodex was a who's who of roots music: He
counted Robert Earl Keen, Ben Weaver, Brent
Best, Vic Cliesnutt, Cary Hudson, Duff
Durmugh, and Aiejandro Escovedo as friends,
among others, and even toured with Escovedo.
The country star Tim McGraw was another
devoted fan who currently holds the film options
on some of Larry’s novels. The panei “Larry
Brown and Music” will expiore Larry’s love for
music and his aginity for musicians, as well as
musicians affinities for him, and will further
delve into the overlaps between fiction writing
and songwriting. To properiy cap it off, a tribute
concert will be held that night at Proud Larry’s,
emceed ]:;y fellow novelist/musician Ciy(le
Edgerton and fea‘curing some of Larry’s closest
musical confidantes, with procee(ls ioene{i’cing
the Larry Brown Scholarship Fund at Lafayette
Higli School. The weekend will see the release of
a speciai, conference-edition version of Just One

More, a Larry Brown trii)ute @8 protiucecl ijy

Tim Lee

Robert Earl Keen

Aiej an(lro E SCOVL’(I.()

Ben Weaver

&

former Oxonian Tim Lee and distributed i)y
Bloodshot Records (Wltl’l proceeds, again, going
to the schoiarsilip funcl). In short: a great week-
end for three-chord Southern lit.

JONATHAN MILES
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Bloodshot Records to Release
Just One More, A Musical Tribute to Larry Brown

“Larry Brown writes like a force of

» ~
nature.” — Pat Conroy

“Larry Brown discovers real slu[i, like
great writers do. He's been out tilere, and
reports it iﬁcauti[uily." — Barry Hannah
« : : »
Whatever he writes, | will read.

—_— Harry CTCWS

Larry Brown’s business card listed his occu-
pation as “Human Being.” Like many
other professional human lvcings, Larry
loved music. He felt music, and it showed
in his writing. As he moved tl'irougil the
Wori(i, Larry got to know a lot of musicians,
and a lot of musicians got to know Larry,
either pcrsona]iy or tin‘ougll his work. Just
One More, A Musical Tribute to ].arry Brown

is a compi]ation of tunes i)y artists who were

“The simple concept of this disc was to
put togetl'ier a mix tape of sorts, the type
of tiling that Larry would have cnjoycd
iistening to as he drove his little truck
into the gloam with a cooler full of beer
and an ass poclzet of sometiling that
burns a little bit on the way down,”
expiains pro(iuccr Tim Lee. “I knew him
and I admired his worie, and you didn’t

liave to know Larry well to have a keen

Dcpression magazine on artists he ioveci, and
to contribute liner notes for Oxford band

Blue Mountain’s F {omegrown album that are

a model of poetic depiction. When Brown
suffered a fatal heart attack in 2004, he was
nearly finished with another novel, A
Miracle 0][ Catﬁslz, which Aigonquin Books
will pul)iisl'i in March 2007. Just One
More, A Musical Tribute to Larry Brown will
be in stores May 22, 2007.

awareness (){ iliS 1()VC ()f music.” Mary

Annie Brown, Lariy’s wife, concurre(i,
saying, “Larry a})soiuteiy loved music. 1
think he wished sometimes that he had
the talent to do music for a living. He
aiways piayC(i his guitar—every night. If
he had to sizip playing, he would a]ways
say he felt like the (iay was wasted.”

His love of music led him to write for No

his iricn(is, ians, and peers. With 19 tracizs, Track List
12 of which are previously um’eieased, the 1. Greg Brown - Blue Car
album has contributions from a wide range 2. Bo Ramsey - Forget You
of critica“y acclaimed artists, among them 3. Cary Hudson - Song in C
A]cjan(iro Escovedo (wfch whom Larry per- 4. Caroline Herring - Song for F oy
formed perio(licaﬂy), T-Model For(i, Vic 5. A_ieja.nclro Escovedo - Balzy s Got New Plans
Cilcsnutt, Jim Dicizinson (Witll Dug 6. Scott Miller & the Commonwealth - TZzirsty Fingers
Dorrougli), Robert Earl Keen, Cary 7. Brent Best - Robert Cole
8. Pieta Brown - Another Place in Time

Hudson (Bluc Mountain), Brent Best

(Sloi)i}erl}one, The Drams), and the North 9. T-Model Ford - Love Me

Mississippi Allstars to name a few. Some of 10. Robert Earl Keen - Counting on You

these songs were written for the project, 11. Ben Weaver - Here's to My Disgrace

songs for Larry and about his cllaracters, 12. Tate Moore - Mountain in Mississippi

such as Caroline Hen’ings “Song for Fay,” 13. Tim Lee & Susan Bauer Lee - The BriJge

cxpi()ﬁng the title Cl’iaracter o[ Fay, a novcl 14. Madison Smartt Bell & Wyn Cooper - Going Down with Larry Brown

published in 2000. The album closes with a 15. Vic Chesnutt - Fish

song pcr[()nnct]. })}7 La.rry llinisclr, accompa- 16. North Mississippi Allstars w/Otha Turner & the Rising Star Fife & Drum Band - G/ory
nied iiy Ciy(ic E(igcrton, a Southern novel- 17. Jim Dickinson & Duff DO”’OUSh - I'll Remember You

ist o( great renown. 18. Larry Brown W/Ciyde Edgerton - Don’t Let the Door

Special Edition CD Available for Book Conference

To celebrate the Oxford Conference for the Book, Bloodshot Records is maizing available a speciai
edition of Just One More featuring eight additional songs and a 12-page booklet featuring
contributions from Clydc Edgerton, Jonny Miles, Tom Ranlein, Madison Smartt Beii, and several
musicians who participate(i in the project. The bonus CD includes tracks i)y R. B. Morris, Kenny
Brown, Taylor Grocery Band, Suzy Elkins, Heiskell, Brown Mountain (Larry Brown with Blue
Mountain), and two more tracks from Larry with Ciy(le E(Jgerton.

Just a Few More will only be available Liuring the Book Conference or from

WWW. i)]oodshotrecords.com,




Larry Brown: In His Own Words

A sensible writer writes what he or she knows i)esl, and draws on
the material that's ciosest, and the lives that are observed. 1 try to write
as close as I can to the heart of the matter. I write out of experience
and imagination, toward blind faith and ilopc. —“A Late Start: How |
Became a Writer,” a talk given at the Fifth Biennial Conference on

Southern Literature, Aprii 8, 1989,Cimttanooga, Tennessee

[t was that part of the evening when the sun has gone but ciayiigiit
still remains. The wiiippoorwiiis called to each other and moved ai)mlt,
and the choirs of [mgs had assembled in the ditches to sing their
mcianciwiy songs. Bats scurried overhead, swift and gone in the gatiier—

ing dusk. The i)oy didn’t know where he and his famiiy were, other

lilall one name: i\fiiSSiSSl.ppii —joe
P ~

The _var(i was mud, the house was almost dark. I could just see
that one little iig‘ilt inside that was Joi]nny Carson saying goo(inigiit. I
knew he migilt have a gun, and migiit be scared enougil to use it. In
my state | tilougiit I could holler self-defense in his front yar(ii

I impe [ didn’t ruin their lives.

The door was open, and the knob turned under my hand. The
barrel of the gun siantC(i down from umicr my arm, and | tracked their
mud on their floor. He didn’t have his cap on, and his hair wasn’t like
what I imagine(i. [t was gray, but ncatiy comiw(i, and his mother was
soi)i)ing‘ siientiy on the couch and iee(iing a piiiow into her mouth.

He said one Liiing, quietiy: “Are you {ixing to kill us?”

Their eyes got me.

I sat down, asizing first if T could. That's when I started teiiing
both of them what my life then was like. — “\\C’aiting for the La(iics,”

in Big Bad Love

o

[ watched her for a moment. She had her iegs crossed on the bar
stool and about two inches of ash iianging off her cigarette. | got up and
went out the door, back to the little enclosed porciL By iooizing si(ie\vays I
could see the Rambler parize(i under the shade. One of the kids was squat-
ted down behind it, using the bathroom. I timugiit about a lot of tilings
for a while and then went back in and sat down beside her.

“Ain’t many men’ll iieip out a woman in trouiﬁie,” she said.
“Spcciaiiy when she’s got a buncha kids.”

I ordered mysciif another beer. The old one was hot. I set it up on
the bar and she sai(i, “You not goin to drank that?”

“It’s iwt," I said.

“I'll drank it,” she sai(], and puiie(i it over next to her. I didn’t want
to look at her anymore. But she had her eyes locked on me and she would-
n't take them off. She put her hand on my wrist. Her iingcrs were cold.

“It’s some peopie in this world has got liiangs and some that

«

. ; a » e b I
ain' t, SilC saui. — "Damaritans, in Facmg the Music

unpuey Woy,

G,

It do Sometiling to you to kill another person. [t ain’t no (iug iying
there. Somei)miy. A person, talk like you, eat like you, got a mind like
you. Got a soul like you. And everyim(iy have to handle that in a differ-
ent way. Cause that a iieavy tiiing to handle. That sometiling you don’t
forget. You puii the trigger on Somcim(iy, it pui]ed forever. Ain’t like
(iropping a bomb on ilim, where you way up iligii in the air and can’t
see what's iiappcning on the gr()un(i, even tiiougi] you know it's bad.

You look some]u)(iy in the eyes, then kill ilim, you remember them

eyes. You remember that you was the last liiing he seen. —Dirty Work
o

[ lived almost ten years of my cariy life beside a railroad track in
Mempiiis, and I never stoppe(i ionging to live in Mississippi, where |
was i)orn, and to be in the country, a piace like this.

It's one tiiing to have a life in a piace, and to be i]appy in it is
quite another.

... For now I can just rest in the ragge(i lawn chair and see the occa-
sional spiasii of a iee(iing' yeariing bass. No matter what else is going
wrong, | can feel better ioy just sitting for a while, as the leaves izecp waft-
ing (iown, as the win(i rustles the grass and moves the water. [ may not
ever own much else in my life, but this is enougii. Or almost cnougii. One
of these (iays when | get tiirougii cicaning up from the storm, I'm going to
start i)uii(iing a little cabin rigiil over there above the pomi, up in the (iccp

part of that shade. —By the P()n(i, " in Bf//y Ray'’s Farm




Mr. lL” 11u, poor, 11\ /es wutlw t]n constant t]mUJIt t]mt I(,z, quarters at
[01’{.'\'-]11110 cents p(.‘)‘ p()Un(l are C]lCJPCY t]‘ldll Wi 1()1(.‘ ClllC]\’L’llS at SC\'C]I['V*HIHL‘
cents per pmm(], an(l even ‘cll(mgll ]10 (1005 not lilec L]ar]e meat, Mr. Pc”islwr
must eat dark meat because he is not like the rich. That is to say he is not
rich. He [igures the rich eat only breasts and puHcy bones. The rich do not
1\’110\\' tl\C ]'ﬂ‘iCC ()[‘ a can Or Canlpl)e”ys C]]iClZLl] ll(‘()(”t S()Llp T]u l'iCl] lld\'(‘,

—_ “le Ricl1, in raunq i/w Music

no use {.(71' Sllcll lQll()\\'lC(lgC‘

Glen still had the rod in his hand and now he reeled the lure in to
the tip and laid it aside. He knelt in the boat and got one hand under
the ]va of the fish and held its head 1)\ the lower jaw and eased it over
the side and immersed it in the water. It ]av there lneatlung weak ]v on
its si(]e, the g 511]5 wnrlun;, then with one enormous spasm of its tail it
rig‘lltcnl itself and vanished into the Llccp gloom of the water. He knelt
there ]ooleing‘ after where it had gone.

“You're a g‘oo(l man, Glcn,” Roy said to him.

“No I ain’t,” he said to the water. — Father and Son

That winter the trees stood near]y barren of their leaves and the
'IﬂllC ()l(l

woman fch it seep into ]wr bones. Each morning the ﬂoors seemed

cold seemed to settle into the old lt)g house (leep in the \V(\ods.

colder, each (lay it was harder to crank the truck. The I)oy pilcd wood
for colder (]ays to come. At odd times of the (Iay tllcyy(l hear the faint
llonleing, and tllcyy(l 11111‘1’)’ out into the yar(l to see (7\’0[’1]0(’1(1, and far
lwyoml the range of men’s guns the geese sprca(l out over the sley in a
distant brotherhood, the birds screaming to each other in llappy voices
for the bad weather tlley were lea\'iug 1)811i11(l, the S()ul]l]an(ls always
ahead of their wings, warm marshes and green p]an[s l)cc]eoning them
to their ancient primeva] nesting lands.

Tluvy(l stand ()(7]\inc‘ up until the geese diminished and fled crying
out over t]u Ilua\'un an(l away into t]u amolemh glomL tnn voices
(l_vm\h s]ow]y, one last note the on]y sound and proor of their passing,
that and the final wink of motion that swallowed them up into the sky
and the earth that met it and the pine trees always green and constant

against the great blue wildness that Iay forever Iaeyon(l. —Joe

Larry Bl’()WH is J[lle author of five m)vels, two story co“ecti(ms,
and two books of essays, all centered upon the Ian(lscape and lives of his
native i\lississippi. His work earned wi(lcsproa(l critical acclaim and
attracted a vast audience of devoted readers. Translated into numerous
]ang’uagcs, his writing received the Nlississippi Institute of Arts and
Letters Award and the Southern Book Critics Circle Award. Harry
Crews wrote that Larry Brown had “a strong, true voice that spcalzs
with aut]mrity and compassion. Larry Brown’s work is exceptiona] ])y

Simply put, Ban’y Hannah says, “He is a master.”

»
any stan(lard.

A Miracle o][ Cat][Islz

In November 2004, Larry Brown sent the nearl y Lompleted manu-
script of his sixth novel to his 11tn,rary agent. He died clays later of a
massive heart attack. He was 53 years old.

A Miracle of Catfish is
that novel. Brown’s trade-
marks—his raw cletail,
pared-(‘lown prose, and char-
acters under siege—are all
here. This l)eauti{:ul, heart-
l)realeing anthem to his own
North Mississippi land and
the hard—worlzing, hard-
drinlaing, har(l—loving, hard-
1osing men it spawns is the
story of one year in the
lives of five characters—an
old farmer with a new pond
he wants stocked with l)al)y
catfish; a })anlzrupl fish
poncl stocker who secretly
releases his forty-pound
brook catfish into the
little Loy
from the trailer home
across tlle road wllo inadvertently hooles tlle behemoth catfish; the
l)o)/'s inept fa’tller; and a former convict down the road who kills a

farmer’s ()n(l; a
p

second time to save his daughter.

Larry Brown has been a force in American literature since tak-
ing critics 13y storm with his debut collection, Facing the Music, in
1988. His suhsequent work—five novels, another story couection,
and two books of nonfiction—continued to Lring extraordinary
praise and national attention to the writer New York Newsc]ay called
“a master.”

That he died so young, and before he could see A Miracle 0][
Catfisil pul’)lished, isa tragedy, That he had time to enrich the legacy
of his work with this remarkable hook is a ljlessing.

“It is, for me and for Algonquin, a privilege to l)ring this last work of a
great Southern writer to print. In this novel, as in all of his fiction, the
characters are as real and sinewy as Larry Brown himself. His determi-
nation, his relentless hard Wor]z, his unswerving respect for his art, and
his llonosty in exposing the cleptll of human emotion paitl off. For me,
it doesn’t rea“y matter that A Miracle o][ Calj[islz wasn't quite comple’t—
ed. What he meant it to say is as clear as can be.”

—-S 1]&1”11”1()“ Ravenel

“Larry Brown's posthumous A Miracle af C‘atf’islq ig, simply enough, a
triun1p]1 of the sort of visceral intensity that we have learned to
expect from Brown. It is certa'mly a must-read for all of those con-
cerned with American literature in our time.”

—Jim Harrison




Mississippi Reads

Mississippi Reads” was rccentiy initiated to encourage

readers of all ages to read one spcci[ic book 17y a

sippi author each year. The first inmie, the
choice for 2007, is Go Down, Moses i)y William
ijauiicncr, who is regar(iui as America’s foremost writer
of the 20th century. Set in the author’s m_vtiiic
Yni:napatawpiia County and the ncariwy Mississippi
i)cita, the book tells the story of the McCaslin famiiy,
both white and i)iaci\’, and cxpiores race, iove,
marriage, ian(i, environment, ilistory, rciigion, and
other major themes. “The Bear,” the fourth of the
seven parts of Go Down, Moses, laments the vanisiiing
wilderness and is pcriiaps Faulkner’s best known work.

The Mississippi Li])rary Commission has ilCipC(]
publicize the project by distributing 800 posters and
30,000 bookmarks illustrated with a Faulkner portrait
i)_v pimtograpiicr ]acie Cofield and the covers of six
vintage editions of Go Down, Moses pui)iisiie(i between
1942 and 1995. Tracy Carr, Speciaiizcd Reference
i\ianagcr and Center for the Book Coordinator for the
Mississippi Lii)rary Commission, coordinated
distribution of posters and bookmarks and is the
contact for libraries participating in the project.

MLC is also circulating two traveiing book club
kits, which contain 20 copies of Go Down, Moses and
other supporting materials. Neariy 250 libraries and
bookstores tiirougiiout the state are maizing copies of
the book available to patrons, and many are
sponsoring discussion groups, reaniings, talks, and
other programs about Go Down, Moses. Pamela
Pri(igcn, director of the iiiﬁrary at Ilatticslmrg and
chair of the board of the Mississippi Lii)rary
Commission, preparC(i the book club kits.

Domtiiy Fitts, director of the Lafaycttc County and
Oxford Liin'ary, has assisted “Mississippi Reads” i)y
iia\'ing Kenaz Shun Worthem (icsign and maintain the
project’s Web site and assigning other staff members
to rcspomi to project e-mail. The First Regiona]
Liin‘ary System provi(ies the server for the Web site.

Faulkner’s World: PLzatograplzs Zvy Martin J. Dain, a
traveiing‘ exhibition ceieivrating the author’s centennial
in 1997, is now i)eginning an encore tour in
conjunction with the “Mississippi Reads” project.
Accompanying the 40 pimtograpiis in the exhibition
are Lisa N. Howorth’s video “Are You Walkin” with
Me?”: Sister Thea Bowman, William Faulkner, and
z\if.rr'can American Culture and a copy of the book
]:L'IU/]{'”C’I’YS \V{‘”/d 1)1101‘09111].7/75 Z7y Nfartfn /
Dain, ]711]71i5]18(1 i)y the University Press of
Mississippi. Financiaiiy assisted i)y the
National Endowment for the Humanities
tiirougii the Mississippi Humanities Councii,
the exhibition is currentiy on (lispiay at the
iiaiayctte County and Oxford Lii)rary and
will img‘in tra\reiing to other libraries

around the state, iwcg‘inning in Aprii.

MisSIssIpp
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Copics of the “Mississippi Reads” poster are available to individuals for $10.00
cach pius $2.50 postage and ]mndiing. Mississippi residents add 7 percent sales
tax. Send all orders to the Center for the Stutiy of Southern Culture with a
ciieciz, made payai)ie to the University of Mississippi, or with Visa or
MasterCard account number and expiration dates. Credit cards orders also may

be made i)y caiiing 800-390-3527.

The “Mississippi Reads” project is pai“tiaiiy
funded under the federal Lii)rary Services
and Tecilnoiogy Act administered tiirougii
the Mississippi Lii)rary Commission for the

Institution of Museum and Lii)rary

Bt
Dervices.




THE CITY OF OXFORD, originally part of the Chickasaw Cession,
was incorporate(t t)y Legislative Act in 1837. The town was capturect
during the Civil War by Union troops, and most of its buildings were
burned to the ground, althougtl many historic structures remain.
Oxford has always been known for its close relationship with the
University of Mississippi, whose approximatety 15,000 students make
it roughly the same size as the town. Many people visit Oxford each
year to see the University, Rowan Oatz, and other classic Southern
architecture, including the Latayette County Courttlouse, Isom Place,
built in 1838, and homes on the streets surrounding the town square.
Visitors and residents alike appreciate the close and gentle t)eauty of the
Latayette County Countryside, which includes Sardis Lalee, Holly
Springs National Forest, and such lmilctings as Conege Hill Church,
where William and Estelle Faulkner were married in 1929. USA Toc{ay
named Oxford as one of the top six college towns in the United States,
and many local citizens are now worried that recent growttl and devel-

opment are ttlreatening its historic small-town charm.

THE UNIVERSITY OF MISSISSIPPI, attectionately known as Ole
Miss, is the state’s oldest pu]’)lic institution of tligtler learning and has
been a recognizecl leader in teaching, researctl, and pu])lic service since
opening in 1848. In November of that year a taculty of four offered
liberal arts instruction to 80 students. From those l’)eginnings, the stu-
dent tm(ty has increased to its current enrollment of over 15,000 on
the main Oxford campus. The campus itsell has expanclec] from 640
acres in 1848 to more than 2,600 acres. The academic division of the
Oxford campus is composect of the College of Liberal Arts (184Q),
School of Law, which is the fourth oldest state—supporte(l law school in
the nation (1854), School of Engineering (1900), School of
Education (1903), School of Pharmacy (1908), School of Business
Administration (1917), Graduate School (1927), School of
Accountancy (1978), and School of Appliecl Sciences (2001). The
Schools of Medicine (1903), Nursing (1958), Health Related
Professions (1972), and Dentistry (1973) are located at the Jaclzson
campus. In all, the University offers more than 100 programs of stucly.
The University has produced 24 Rhodes Scholars and 11 Truman
Scholars, and since 1998 alone pro(]ucecl five Goldwater Scholars, a
Marshall Scholar, and four Ful]origtxt Scholars.

THE CENTER FOR THE STUDY OF SOUTHERN CULTURE
was established at the University of Mississippi in 1977. Since tl]en,
the Center has gaine(t an international reputation for innovative educa-
tion and sctlolarship on the American South. The Center administers
BA and MA programs in Southern Stu(ties, sponsors research and doc-
umentary projects on all aspects of Southern Culture, and encourages
putjlic understanding of the South through put)lications, media produc-
tions, lectures, pertormances, and exhibitions. Axnong the programs the
Center sponsors or cosponsors are the Oxford Conference for the Book
in the spring, the Faulkner and Yolznapatawptxa Conference in the sum-

mer, and a tlistory symposium and the Southern F‘oodways Symposium
in October. Open Monctay ttlrougtl Friday, 8:00 a.m—5:00 p.m., except
for University ho]idays. Teteptlone: 662-915-5993.

ROWAN OAK, William Faulkner’s home, was built l)y Colonel
Sheegog in 1844 and t)ouglqt t)y Faulkner in 1930. This plantation—
style house was his home until his death in 1962. Open 10:00
a.m.—4:00 p.m. Tuesday through Saturctay and 1:00-4:00 p.m.
Sunday. Closed on Mondays. Telephone: 662-234-3284.

UNIVERSITY MUSEUM: The Mary Buie Museum (1939) and the
a(ljoining Kate Sleipwittx Teactling Museum (1976) house collections
representing the fields of arctlaeotogy, art, anthropology, decorative arts,
]nistory, science, and technology. Particularly outstanding are the David
M. Robinson Collection of Greek and Roman antiquities, the
Millington-Barnard Collection of lgth-century scientific instruments,
and the Southern Folk Art Collection, centered on the paintings of
Oxford artist Theora Hamblett. Hours are 9:30 a.m.—4:30 p-m.
Tuesday through Saturday and 1:00—4:30 p.m. Sunday. Closed
Mondays and on University tlolidays. Teleptxone: 662-915-7073.

DEPARTMENT OF ARCHIVES AND SPECIAL COLLEC-
TIONS/UNIVERSITY OF MISSISSIPPI LIBRARY: Over 500
manuscript collections and over 46,000 volumes of Mississippiana are
housed in this department. Among its permanent exhibits are William
Faulkner’s Nobel Prize and signect first editions and manuscripts. The
Seymour Lawrence Room, a gitt of the late put)listler, contains signe(l first
e(titions, manuscripts, photograptls, correspon(tence, and memorabilia of
the dozens of authors he pul)listlect, inctuding |- Don]eavy, Barry
Hannatl, Jim Harrison, and Jayne Anne Ptlinips. The Southern Media
Archive and Visual Collections contain the images of generations of
Mississippians and include the collections of ptlotograptlers Martin Dain
and J.R. Cofield. Special Collections” Blues Archive houses the Living
Blues Archival Collection and over 50,000 sound recordings and personal
collections of blues artists such as B. B. King. A recent addition to
Speciat Couections, the Modern Mississippi Political Archive contains the
papers of some of Mississippi’s most well-known politicians. During the
2007 Oxford Conference for the Book, Archives and Special Collections
will be jr‘ea.turing an exhibition devoted to the life and work of Larry
Brown, whose papers are one of the higtﬂigtlts of the ctepartment, During
the conterence, Special Collections and the J. D. Williams LitJrary will also
be tlosting a lecture t)y Dr. Jerry Leath Mills, a tongtime friend of Larry
Brown. Dr. Mills recently donated his collection of letters from Larry
Brown cta.ting from 1988 ttlrougll 2001 to the archives. His lecture enti-
tled “Larry Brown as a Man of Letters” is scheduled for Friclay, March
231'(1, at noon in Special Collections (3r(t floor of the D, Williams
Lit)rary). Qpen 8:00 a.m.—5:00 p.m. Monday ttn‘ougtl Friday, except for
University lloliclays. Telephone: 662-915-7408.

THE LAFAYETTE COUNTRY LITERACY COUNCIL is a non-
protit organization whose mission is to promote 1iteracy and adult edu-
cation ttlrougtlout the county l’)y means of adult one-on-one tutoring,
tami]y ]iteracy programs, and worlzing with partner agencies. Services

are free of cldarge. The Council depencts on community support for vol-

unteers and financial contributions. Telephone: 662-234-4234.

YOUNG AUTHORS FAIR: Laurie Halse Anderson and Karen Hesse
are participating in the 2007 Young Authors Fair sponsore(t t)y the Junior
Auxiliary of Oxford, the Lafayette County Literary Council, and other
collaborators. Tn preparation for the fair, every fifth gra(ter in the county
read Hesse's Out of the Dust. All fifth graders are invited to attend the
Hesse program at the Ford Center for the Pertorming Arts (tun'ng the
Oxford Conference for the Book. Ninth gracters will also participate in the
Young Author’s Fair. Just as all fifth graders received their very own copy
of Out of the Dust, all ninth-gra(te students received a copy of one of
Anderson’s books (Spea]e) and to read and write about before attending her
session at the Ford Center (luring the book conference. Students are also

meeting the visiting authors (turing a book signing at Square Books Jr.
3:30-4:30 p.m. on Thursday, March 22.
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The Fourteenth Qx£orcl Conference for the Book
is dedicated to

L arry

Brown (1951-2004)

in recognition o][ his contributions to American letters.

arry Brown's first book,

Facing the Music, was

published in 1988. He

would go on to write and
pul)lish another seven books,
including two collections of sto-
ries, Facing the Music and Big
Bad Love (1990); five novels,
Dirty Work (1989), Joe (1991),
Father and Son (1996), Fay
(2000), and The Rabbit Factory
(2003); and two books of essays,
On Fire (1994), a memoir that
referred to his life as a ﬁrefighter,
and Billy Ray’s Farm (2001),
personal essays reﬂecting on his family and the places that he was so
close to: the mostly outdoor environment of southeast Lafayette
County, familiar to Faulkner’s readers and La£ayette County natives as
Beat Four, a beautiful 1andscape of bottomland farms and hardwood
hills that show a generous sprinlzling of dogwoo&s this time of year, and
the Tula-Yocona area, surrounded loy Oxford, Denmark, Toccopola,
Sarepta, and Paris. He once wrote that “It is one thing to have a life in
a place, and to be l'lappy in it is quite another.”

Shortly before Larry Brown died so unexpectedly, on November
24, 2004, he had sent his agent a nearly completed manuscript of a
sixth novel, entitled A Miracle of Catﬁ'slz. This novel very recently has
been pul)lished l)y Algonquin Books of Chapel Hill and his longtime
editor, Shannon Ravenel, and will be the su}Jject of many lively and
]nappy conversations at this year’s Oxford Conference for the Book.

Larry Brown’s work was acclaimed critically from the l)eginning,
and he became successful enougll at writing to resign as a captain from
the Oxford Fire Department, where he had worked for 16 years, and
still manage to support his family. He traveled a fair amount through
several teac}ling stints and extensive book tours when a new book was
pu]alished, and grew to dislike both of t}lese—teaching and touring—a
great cleal, altl’lough he valued the friendships he made with students
and others. He really only wanted to write, to be free to be close to the
land he loved, around his family or his £riends, companions, and dogs,
to have available the distractions offered Ly projects around his place,
to play his guitar, to fish, and to lowride, clriving slowly at nigl'lt
through the quiet countrysicle supplied with his cigarettes, a stash of
refreshments, and a few tapes of favorite musicians, some of whom will
be in Oxford to pay tribute at the conference.

While he wanted mostly to write, he often disliked the more laho-
rious aspects of it. His office off his carport where he wrote, known as
the “coolpad," was a refuge, a room the size of a 1arge closet, cluttered
with papers on his (leslz, and pictures and mementos on the walls. He
was a prolific letter writer, and laept numerous correspondences with
friends near and far.

Larry’s intense connection to this place and its people some might
say made him provincial; more 1ilzely, it is the source of much of his
artistic wisdom. When he traveled to New York, or Nashville, or
Montana, he took with him the same great native intelligence and
curiosity that he had about everytl'ring here—flora or fauna, or pllysical

or mechanical things. Applie(l in
a different place or context, once
he began his open inquiry—w}rich
he did to the world around him—
he developecl a sort of deep and
immediate lenowledge about wher-
ever he was, any situation he was
in. He was a “human being of the
world.” Indeed, he once printed
up business cards, as a larle, that
had his name and ad&ress, and,
for occupation: Human Being.
Luckily T kept one of these,
printe(l here.

It is somewhat consoling
that Larry Brown received much recognition while he was living. He
was known for the effort ]3y which he earned excellence, continuing to
write while routinely l)eing rejectecl for publication, and learning his
craft by studying those writers whose work he admired, including
Flannery O’Connor, Cormac McCarthy, and Harry Crews. In a first
meeting between Jim Harrison and Larry Brown, Mr. Harrison was
astonished when the young, so{:t-spolzen Mississippian recited to him
the opening paragraphs from one of his own books, Legenals of the Fall.
Larry Brown is the only writer to have won twice the Southern Book
Critics Circle Award. His works were translated into many foreign lan-
guage editions. Gaﬂimard, the great French pul)hshing house, issued
six of his books

Larry Brown continues to be missed l)y not just his fa.mily and
friends, but all the literary world, his readers in particular. Within days
of his passing, [ received an e-mail message from a stranger, in Cana&a,

which included the following remarks:

“T was shocked and saddened to learn tonigl'lt that Larry
Brown had died. 1 got your name from an Associated Press
story and wanted to contact you to say how much I admired
the work of one of your State’s most talented residents.

People in Oxford must have been very proucl of him.

I'm sorry to bother you, but I didn’t know who else to
write to and wanted in some way to express my feelings. I
thought you might like to know that Larry Brown had a
longtime and devoted fan way up here in Edmonton, All)erta,
thousands of miles and a vast, cultural ocean removed from
Mississippi. | have never seen kudzu or walked through a
hardwood forest, or driven the back roads of Mississippi, but
Larry’s books gave me the chance to do the next best tl'ling.”

Larry Brown’s stories about his peop]e and his place, his gritty characters
thrown up against bad luck and hard times, his terse sentences, and plain
but poetic clescriptions of nature, his sense of timing, sense of humor, and
the mellifluous prose that ran throug}l his hooks like nature itself, will be
read and remembered for a long, long time. At this conference we may
join the l)eginning of celebrating this great man’s work.

RICHARD HOWORTH
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Schedule 0][ Events

THURSDAY, MARCH 22

Program sessions on Tlmrsday morning will be at the Gertrude
Castellow Ford Center for the pcr{orming Arts on Univcrsiiy Avenue.
Bcginning at noon, program sessions, 11111011, and dinner will be at the
k\x{ortl C()ll[(_’l'(’,llCL‘ CC]]J[CT, Ioca’tctl at 1()2 E(l ])Crr)' Boulcvar(l.

9:00 a.m.  Welcome
Robert C. K]layat, Chancellor
Literature for Young Readers 1
Rosemary Olip]lant—lng]]am, moderator
Karen Hesse

10:30 a.m.  Literature for Young Readers 2
Lauren Lanza, moderator
Laurie Halse Anderson

N()Oll Tllc Endangere(] S])CCiCSZ Rca(lcrs To(]ay dll(l T‘OI]IOI‘I‘O\V

Pamela Pridgen, moderator
Claiborne Bar]zs(la]c, Sarah Combs
}3()4‘( IAUHCI] /\Vaila])l(,‘ {l'()lll OX[()F(]-I4J 'athtC C()llllty

Li‘tcracy Council

1:30 p.m. Welcome
Ricllard ”()Wort]l, Mayor
Lflrl')’ Brown: I:riellds all(l \Yyri’ters
Mark Ric[mr({, moderator
Rick Bass, Kevin Can’ty, Ellen Doug]as, Steven Rinella

3()() p.m. IABYI"V Bruwn on N’lllSiC
Jonatlmn Milcs, moderator
Shane Brown, Clyde Edgerton, /\lcjan(lro Escove(lo,
Robert Earl Keen, Tim Lee, Ben Weaver

5:30 p.m. Thacker Mountain Radio
Jim Dees, host
The Yalobushwhackers, house band
Tim Lee Ban(], Clint ]nrdan, and others

7:00 p.m. Dinner
(Reservations chuired)

FRIDAY, MARCH 23

Ijri(lay's luncheon program will be at the Jolm Davis Williams Lilﬂ'ary
on the [Yui\'crsiiy campus; all other program sessions and dinner on
Fri(]a_\r will be at the Oxford Conference Center.

7:30 a.m. Breakfast with Russian Writers
QPCH \YTOTI(I Pr()granl EVCﬂt
Doug Ro]vinson, Moderator
Anastasia Cllclzlm\'sleaya, Elena I:anailnva,
Yana Tolearcva, Tatyana Zima

9:00 a.m.

l()30 a.m.

N()Ul]

1:30 p.m.

3:00 p.m.

4:00 p.m.

5()() p.m.

7()0 P.Ill.

9:00 p.m.

Readin gs/Rcmarlzs
Ethel Young-Minor, moderator
VI‘I]UI]1(].S SﬂyCrS Elllb, Sllﬂy Y’()Lll]g])l()()({

Poetry: Rca(lings and Remarks

Celebration of National Poelry Month
Beth Ann Fenne”y, moderator

Nickole Brown, David Ga]er, Kimiko Hahn

Larry Brown Exhibition

Larry Brown as a Man of Letters
Jcnni{er For(l, moderator

Jerry Leath “Jalec” Mills

JOI‘IH Davis Williams Li])rary

Ligllt Lunch

Mississippi Hall of Writers
Hosted })y Julia Rholes
Dean of University Libraries
(Reservations chuirc(l)

Larry Brown on Stage and Screen

Tom Ranlcin, moderator

Riclmrd Corley, Gary Hawleins, Arliss “owar(l, Debra
\Winger

Writing about Larry Brown
Jay Watson, moderator
Kay Bonetti Ca“ison, Suzanne W. Junes, Matthew

& [
(lllll]ll

Teac]ﬁng Larry Brown
Margaret-Love Denman, moderator
Jean W. Cash, ]ohn Osier, Steve Yarl)rough

Editing Larry Brown
Patrick Quinn, moderator
Shannon Ravenel

Catfish Dinner
(Reservations Require(l)

Open Mike Poetry & Fiction at Bouré

SATURDAY, MARCH 24

Lunch will be at Brandt Memory House on University Avenue, and

: a : s
program sessions on batur(]ay afternoon will be at the Nutt r\udltorlum,

also on ITnivcrsity Avenue.

l\lol'lli]lg Tllc rcgular conferencc SC}lC(llllC is suspen(le(l to a”ow

participants to attend a national broadcast of Whad"Ya
Know? from the Gertrude Castellow Ford Center for the

Pcr{orming Arts on the University of L\Iississippi campus.



11:30 a.m.

Bar]wcuc ]‘UﬂC]‘l [r()l]l IIan(ly /\Il(ly Gr()ccl‘y

(Reservations Re([uired)

12:30 p.m. Notebooks by Tennessee Williams: “Almost a New
Literary Genre”
Ann Fisl]cr—\\”irtll, moderator
Margaret Bradham Thornton
1:30 p.m. Reacling‘s/Rcmar]es
Gary Fislectjon, moderator
Carlo Feltrinelli
2:30 p.m.  Readings/Remarks
Robbie Elln‘i(lg‘c, moderator
LeAnne Howe
3:00 p.m. ]\’emem])ering Larry Brown
Charles Reagan Wilson, moderator

Bi”y l\’ay Brown, 1\101"\' Annie Brown, Lynn Hewlett

4:00 p.m. Whiters Remember Larry Brown
Curtis \Wi]leie, moderator
Harry Crews, Andre Dubus 111, ]1” McCorkle

6:00 p.m. Book Signing
Off Square Books

Other Events

Screeniugs of The [\)ough South ofl;arrg Brown, Br'g Bad Love, and
100 Pmof as well as The Rougl7 South a][ Harry Crews, in which a very
y()llllg Larl‘y }Bro\vll appears, are 50116(11116(1 tllr()llgllout the (lay Elll(l
evenings on \We(lncsday, ThurS(]ay, and Frinlay at the La{ayettc CountyA
Oxford Lil)rary.

An exhibition of 24 plmtographs of Larry Brown 1)y Tom Rankin are
on (lisplay (luring the conference. The exhibition opene(l at Barnard
Ol)scrvatory on March 19 and will hang through May 14.

].arry Brown's musician friends will play at Oxford bars on the confer-

ence WCClQL‘Il(I..

Young Authors Fair

Stu(lents, teachers, and parents are invited to attend a book signing

{O!‘ Laurie Halse An(lerson ancl Karen Hesse at Square BOOIQS Jl".

330—430 p.m. on Thursday, MdfCh 22

Thacker Mountain Raa]io

BRUCE NEWMAN

From left:
Jim Dickinson,
Slade Lewis,

Duff l)orroug’h

The Yalobushwhackers is Thacker Mountain Radio’s house band
cach week. The band is led hy Jim Dickinson, the lcgcn({ary
musician and procluccr whose career includes work with Sam
Plﬁﬂips at Sun Recor(ls, the Ro”ing Stones at Muscle Slu)als,
and Bob Dylan, with whom he shared a Grammy for Album of
the Year in 1997. The band also includes Delta guitarist Duff
Dorrougll, formcrly of “Mississippiys House Bancl,” the
'1-angfcn’ts, bassist Slade Lewis, who per[orms loca”y with \Wilcy

& the Clwckmatcs, and Wallace Lester on drums.

For the past two deca(lcs, Tim Lee has been a part of the indie
rock scene in the South. Starting with his carly "80s recordings
with the \Win(”arealzers, Lee’s work has been praiscd })y the likes
of Ro//ing Stone, the %slﬁngton Post, the New York Times, and
Creem. Since the late 1980s, Lee has released a half dozen solo
rccords, inclu(ling three in the past three years. Fo]lowing the
release of 2004’s No Discretion, No Depression hailed Lee as “a
veteran artist still maleing quality music that you can be proud
to turn up loud.” His 1a’test, Concrete Dog, was released in April

2006. Since late summer Tim has been l)usy compiling Just

One More: A Musical Tribute to Larry Brown (see page 9).




ne SPQCILQTS

Laurie Halse Anderson is the author of
American Girl's new animal adventure series,
Wild at Heart. She is perliaps best known for her
novel Spca/c, which was a National Book Award
Finalist, a Michael L. Printz Honor lwole, a New
York Times best se]ler, and an American Li}n'ary
Association Best Book for Young Adults.
Anderson has also PLl])liS]le(] four other novels—
Fever 1703, Cata/ysl‘, Prom, and Tivisted
five picture ])oo]zs, inclu(ling No Time far Mother’s Day and Ybrlccy Pox.

[lﬂ(l

Claiborne Barksdale is executive director of the
Barksdale Rcading Institute at the University of
Mississippi. After earning BA and JD (lcgrees
from Ole Miss, he practice(i law in Jaclzson for
five years, was ]egislativc coordinator for Senator
Thad Cochran for four years, spent a year as a
clerk for the Fifth Circuit Court of Appeals, and
has served as counsel for communications com-
panies since 1983. Barksdale lives in Oxford

with his wife and three children.

Rick Bass was born in Texas and lived in
Mississippi from 1979 to 1987 as a petro]eum
geo]ogist, an experience that formed the basis for
his book Oil Notes. He is the author of 21 other
lmolcs, including The W{ztck, his first story collec-
tion, winner ()f llie PEN/NQ]S()H A]gren Awar(l,
and a second coﬂcction, The Hermit's Sfory, a Los
/\nga/cs Times Best Book of the Year. Among his
other awards are the Pushcart Prize and the ®) Iienry Award. He current-

ly lives and works in Montana’s Yaak \ﬁucy.

Bi]ly Ray Brown, the eldest son of author
Larry Brown, works for the City of Oxford and
raises cattle in Yocona, Mississippi, where he

lives with his wife and three children.

i\lary Annie Brown was married to Larry
Brown for 30 years and lives in the home that
tliey built in Yocona, Mississippi. She works as

an administrative assistant in Oxford.

Nickole Brown is a poet and fiction writer. Her
work has appeare(l in the Courtland Review,
C/mufauqua /Ji‘arar_z/ ]ourna/, 32 Poems, Kestrel
Review, the Writer's Clvronfc/u, Poets & Writers,
and Mammoth Books’ Sudden Stories antli()logy.
She also coedited the an’tlio]ogy Air Fare:
Starics, Pocms, am] Essays on F/igln‘. Her (ic])ut
lwoole, a novel—in~pocms entitled Sister, is fortiiu()ming. She lives in
Louisvi“e, Kentucley, where she is director of marl-zeting and ({cvelop—

ment for a nonpm{it, in(lcpendent, ]itcrary press, Sarabande Books.

umog e[neg

Paula Brown

Sllane Br()wn, Lan‘y Brownys y()unger son, iS a
teacher at Water \’a”ey E]ementary School and a
coach at Water \'a”ey High School in Water

Va”cy, Mississippi. He lives with his wife and son

in Lafayeite County.

Kay Bonetti Callison is founder of the American
Audio Prose Lil’)rary, Inc., and winner of cight
national spolzcn audio and lﬁroa(]casting awards. As
director of the American Audio Prose Lil)rary,
Callison produce(l recorded reacling pcrﬁ)rmances
and companion interviews with 132 (listinguislie(i

authors as well as 55 related radio programs for
local broadcast and national pu])hc radio distribu-
tion. Her interviews were edited for pul’)lica‘cion in the Missouri Review,

and 15 are collected in the volume Conversations with American Novelists.

Kevin Canty is the award—winning author of the
novels Into the Great Wide Opcn, Nine Below
Zero, and Winshbw in Love, as well as the short-
story collections Honcymoan and Other Stories
and A Strangcr in This World.

Jean W. Cash, pr()fessor
of English at James
Madison University, is the author of F/anncry
O’Connor: A Li][e and of articles on O’Connor,
William Styron, and others. She is currcntly

working on a })iograpliy of Larry Brown.

Anastasia Cliclzllovslzaya is a writer and jour-
nalist. Born in 1981, she currcntly lives in
Ulyanovslz, a town on the \"olga River. She gra(l—
uated from the ])epartmcnt of Philology of the
Ulyanovs]z State University. Cliclzliovslzaya is the
author of ironic and sentimental stories that deal
with social issues and feature orc]inary peoplc.
She is also a scriptwriter for soap operas an
writes for rcgional and federal newspapers and magazines covering

youl]i issues, C(lucation, and culture.

Sarah Combs is the assistant director of the
Carnegie Center for Literacy and Learning in
Lexington, Kentuc]zy. She prcviously worked as a
]ilvrarian, as a Latin and creative writing tcacller,
and as a ]i])rary specia]ist in the Collection
Deve]opmcnt Department of BWI, a hook and

audiovisual distributor that specializes in chil-

dren’s and young—adult literature for pulﬁlic

libraries.




Kurt Richter

Richard Corley and Larry Brown collaborated on
the stage version of Brown’s novel [)in‘y Work. Tt
originally playcd at the Arena Stage in
W’ashington, D.C., in January 1994 and has
cnjoye({ sulasequcnt per[ormanccs, including pro-
ductions at the Dallas Theatre Center and at the
Hoka Theatre in the author’s hometown. Corley is
artistic director of Madison Repert(ny Theatre in
Wisconsin and has directed at Hartford Stage,
Magic Theatre in San Francisco, Berkshire Theatre Festival, P]li]aclelpllia

Theatre Company, and the Sovremennik Theatre in Moscow.

Harry Crews is the author of 23 1')001{5, includ-
ing The Gospe/ Singcr, Naked in Garden Hi//s,
The Hawk Is [)ying, A Feast o][ Snalees, A
Childhood: The Biograp]7y qfa P/acc, Blood and
Grits, All We Need 0][ Hell, The Knockout Artist,
The A’fu/r’/ﬂ'ng of’Amcrica, Cc/clvral‘ion, and An
American Fami/y: The Bal?y with the Curious
Nfar/c{ngs. Getting Naked with Harry Crews is a
collection of 26 interviews with Crews from the

pul)]ication of his first novel in 1968 to his retirement from the
University of Florida in 1997. He is featured in the documentaries The

Roug/v South of Harry Crews and Scarc]lfng for the W‘ong-Eycc{ Jesus.

Jim Dees is the host of Thacker Mountain [\)uu{io,
a literature and music program broadcast live in
Oxford and rebroadcast on f\’lississippfs pu})lic
radio stations. He has written for the Oxfora’
Eag/c and is a former editor of O.\‘][orc/ Town, for
which he still contributes a wcclely column. Most
recently, he edited the collection Hqcy Write

among Us: New Stories and Essays fmm the Best

of Oxford Whiters.

I\largarct-L()ve Denman, a native of Oxford
and a gradua’tc of the University of Mississippi,
is associate professor and director of the Creative
Writing Program at the University of New
Hampsllire. She is the author of the novels A
ScramNing a/[ter Circumstance, chosen for the
Penguin Contemporary American Fiction series,
and Daf/y, Beforc Your Eyes. With novelist

Barbara S]loup she pu]’)]is]wd the interview col-

S

lection Novel Ideas: Contcmporary Writers Share the Creative Process and
Slory Matters, a textbook that combines stories, author interviews,

instruction on elements of {iction, and writing exercises.

Ellen Doug’las, the pseuclonym of Mississippi
author J()scphine Ayres Haxton, is a National
Book Award finalist and the author of six novels
and two story collections. She has also pu]’)lisllcd
two books of non[iction, Truth: Four Stories |
Am Fina//y Old EnaugZI to Tell and Witnessing, a
collection of essays. Her first novel, A Fami/y s
/\j/fairs, was named one of the ten best fiction
titles of the year ])y the New York Timcs, as was
Black C/oua], White Cloud. She received Mississippi Institute of Arts and
Letters Awards for The Rock Cried Out and A Lifcﬁme Buming, was
honored for her ]70(1)' of work 17y the Fcl]owsllip of Southern Writers in

1989, and received the 2000 American Aca(]emy of Arts and Letters

Award in Literature.

Andre Dubus IIT is the author of The Cage
chper and Other Stories and the novels Bluesman
and House of Sand and Fog, which was a finalist
for the 1999 National Book Award and was made
into a movie in 2003. He was one of three finalists
for the 1994 Prix de Rome and has been awarded
the Pushcart Prize and the 1985 National
Magazine Award for Fiction. Dubus has taugllt
writing at Harvard University, Tufts U niversity,

and the University of Massachusetts at Lowell. He and his wifc, performer

Fontaine Dollas Du])us, live in Massachusetts with their three children.

Cly(le Eclg’ert()n is the author of cight best sellcrs,
including Raney, %/]eing across Egypt, and Where
Trouble S/eeps. The critical reception to his work
led to his receiving a Guggenheim Fellowship, a
Lyndhurst FCHOWslliP, the North Carolina Award
for Literature, and five notable book awards from

the New York Times. He is also a musician and

songwriter and a pro{essor of creative writing at the
University of North Carolina at \\(/ilmington.

Thomas Sayers Fllis is the author of three books:
The Gooa’]unL", The Genuine Negro Hero, and The
Maverick Room. He coedited On the Verge: Emerging
Poets and Artists and is a contri}mting editor of
Callaloo. His Quotes Community: Notes ][or Black
Poets is forthcoming from the University of
Miclligan Press (Poets on Poetry Series). Ellis teach-

es at Sarah Lawrence Co“ege and the Lesley

l,]nivcrsity ]ow—resi(lency MFA program.

Ale]'an(lro Fscovedo has been hailed as a poet, as a
sloryte]lcr, and as one of the most important musi-
cians of the last quarter-century. He blends roclz,
fo”e, Hucs, and classicaﬂy influenced music into a
l')(nm(lary—(]e{ying style that has won him a devoted
fo”owing all over the world. Born into a Iarge
Mexican immigrant [amily in San Antonio,

ESCOVB(JO IIEJ.S I‘CCOI'CIS(J elgllt aﬂ)ums LlIl(l.Cl‘ lliS own

name, in the process winning numerous awards and

accola(les, inclu(ling “Artist of the Decade” from No Depression magazine.

Robbie Ethriclg’c is McMullan Associate Professor
of Southern Studies and associate professor of
anthropology at the University of Mississippi. She
is the coe(litor, al(mg with Charles Hudson " of the
volume The Trans][ormaffon 0][ the Southeastern
[mjians, 1540-1760 and the autllor of Creek
Country: The Creck Indians and Their ‘Vor/a],
1700-18106. Her current research focuses on the

involvement of the l7tl1-century Chickasaws in the

Indian slave trade and the modern world economy.

Elena Fanay]ova is a poet and j()urnalist. Born in 1962 in \bronczh,
a town in Central Russia, she is a gra(luate of the Voronezh Medical
Institute and the Voronezh State University, where she majored in lin-
guistics. Fanailova has worked as a doctor and as a university teacher.
Currently, she lives in Moscow and is a host of the radio program Far
from Moscow, which covers various topics from the Beslan siege to new
Russian prose. Fanailova’s poems have been pul’)lislle(l in lca{ling litcrary
magazines in Russia and abroad. She is the author of four books, and a
book of her poetry will soon be puHishcd in the United States ])y Ugly
Duclz]ing Press.



Carlo Feltrinelli operates much of the
Feltrinelli iiterary enterprise, which consists of
approximatciy 90 bookstores and the pu})iisiiing
firm i)egun in 195-"1-—initiaiiy as a ]il’)rary and
gatilcring piace for intellectuals and antifas-
cists—])y his iatiler, Giangiacomo Feltrinell.
The firm, also led i)y Carlo’s mo‘ciicr, Inge
Feitrineiii, plll)iis]‘le(i the first edition of Dr.
Z/ﬁrago and has issued over 7,000 titles, includ-
ing the works of Italo Caivino, Che Guevara, Simone de Beauvoir,
Italo Svevo, and Richard Ford. Carlo Feltrinelli wrote the incredible
story of his father’s life, pui)iisiw(i in the U.S. in 2002 under the title
Feltrinelli: A Sl‘ory o][ /\)fclws, ]\)cvo/utfon, and Violent Death.

Beth Ann Fcnnclly is the author of two poetry
coiiections, Open House and Tender Hooks. Her
poems have been appcai‘cd in the Best American
Poetry Series volumes in 1996 and 2005, The
Pushcart Prize 2001, and other antimiogies. She
received a 2003 Creative Writing Feiiowsilip in
Poetry from the National Endowment for the
Arts. Her book of essays, Great with Child:

Letters to a Young Nfot/wr, was pui)iisileci last year

iwy W. W. Norton. Fenneiiy is assistant proiessor
of Engiisil at the University of Mississippi.
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Ann Fisher-Wirth is the author of two books of poems, Blue Window
and Five Terraces; two ciiapi)ooizs, The Trinket Poems and %/Lﬂing Wie-
Wei's Scra//; and a critical ijooiz, William Carlos Williams and
/\ulo[vfo_qraplvy: The Woods o][ His Own Nature. Anlong the awar(is siie
has received are a Malahat Review Long Poem Prize, the Rita Dove
Poetry /\war(i, and six Pushcart nominations. She is proicssor of
Eugiisii at the University of Mississippi, where she teaches a wide range

of courses in poetry and in environmental literature.

Gary Fisl-zctjon is vice presi(ient and editor at
iargc at Alfred A. Knop[. He has edited the
works of Raymon(i Carver, Don DeLiiio, Andre
Duims, Richard For(i, Cormac | "icCartily, Jan
i\icinerney, Donna Tart’t, Tobias \Woig, and ()til—
ers. He won the 2006 Maxwell E. Perkins
z\ward, which celebrates “excellence in the field
of fiction.”

]ennifer Ford is head of the Department of Archives and Spccial
Collections in the University of Mississippi’s ]oiln Davis Williams Lii)rary.

David Galef has puioiis]ieil 13 ])ooies, inciuding
the novels F/cs/@ 7im1ing ]apancsc, and How to
Cope with Suburban Stress; the silork—st(ny collec-
tion Lauglr Y;ac/e; an e(iite(i antiioiogy of essays
caiie(i Seconc] 7770ugl7l‘s: A Focus on Rcrcaa]ing ;a
coedited antiloiogy of fiction called 20 over 40;
an(i, most recent]y, the poetry collection Flaws. He
isa proiessor of E ngiisii at the Univcrsity of

i\iississippi, where he also administers the MFA

program in creative writing.

Matthew Guinn, assistant pru{essor of Engiisli
at the University of Alabama at Birmingiiam, is
the author of Affcr Southern Modernism: Fiction
0/ the Contcmporary South and articles in Sout]1
to a New Place and A Companion to the Literature
and Culture of the American South. He has also
pui)iisile(i a novei, The Resurrectionist.

Kimiko Hahn is an American poet of partiy
Japanese ancestry. She is the author of seven col-
lections of poetry, inciu(iing The Narrow Road to
the Interior; The Artist’s Daugln‘er; Mosquito and
Am‘; V:)/ati/e; and The Unbearable Heart, which
received an American Book Award. Hahn is the
recipient of a Lila Wallace—Reader’s Digest Writers’
Awar(i, the Theodore Roethke Memorial i)oetry
Prize, and an Association of Asian American
Studies Literature Award. She is i)istinguisiied Professor of Engiisii at
Queens Coiiegc, City University of New York.

Gary Hawkins has written and directed six films.
His sccon(i, The ]\)ough South of[[arry Crews, won
an r:mmy. The Rouglz South o][Larry Brown, the
latest in Hawkins's ongoing series about worizing-
class Southern autiiors, was picieetl i)y the Oxfom[
American as one of 13 Essential Southern

Documentaries. He teaches classes at the Center

for Documentary Studies at Duke University and

; i . ~ . .
is a(iaptmg two novcis into screenplays {or Lapricom Studios.

Karen Hesse has won popuiar and critical acclaim
and numerous awards for her books for young read-
ers, inciu(iing most recentiy Aleutian Sparrow,
Witness, and Stowaway. Her most famous i)o()iz,
Out o][ the Dust, won nine different awards ranging
from a Ncwi)ery to an American Lii)rary
Association Notable Children’s Book to a Publishers
“ch]e/y Best Book of the Year. Each of her other
books has also received muitipic awards. She is also
the recipient of a MacArthur Feiiowsiiip.

Lynn IIewlett, iiieiong friend of Larry Brown,
owns and operates the Tayior Grocery restaurant

in Tay]or, Mississippi.

Arliss Howard has
appCal‘C(l in many /\nlerican Reperiory T]leatre
prociucti()ns and in Full i\/[el‘a/]acleet, Ruky, and

other films. He made his debut as screenwriter

and film director with an a(iaptation of Larry
Brown’s Big Bad Love, in which he starred with

his wife, Debra Winger.

LeAnne Howe, an American Indian autiior, piaywrigilt, and sciloiar, is an
enrolled citizen of the Choctaw Nation of Oklahoma. She writes iiction,
creative noni'iction, piays, poetry, and screenp]ays that primariiy deal with
American Indian experiences. Her piays have been pro(luccd in Los
f\ngcics, New York City, New Mexico, Maine, Texas, and Coiora(io, and she
is the screenwriter and on-camera narrator for the 90-minute PBS docu-
mentary Indian Country Diaries: Spira/ o)[ Fire. She is currcn’tiy the Joim

and Renée Grisham Writer in Residence at the U niversity of Mississippi.




Glen Rose

Richard Howorth was elected mayor of Oxford
in 2001. He is founder of Square Books in
Oxford, Mississippi, and past prcsi(lcnl of the

American Booksellers Association.

Suzanne W. Jones, pro-
fessor of English at the
University of Ricllmond, has puHishcd many
articles on Southern literature and a 130012, Race
Mixing: Southern Fiction since the Sixties. She is
the editor of a collection of essays, Writing the
Woman Artist, and two story collcctions, Crossing
the Color Line: Readings in Black and White and
Grou'ing up in the South: An z'\ntlm/ogy of Modern Southern Literature.
She is coeditor of the essay collection South to a New Place: Region,

Literature, Culture.

Robert Earl Keen is a Texas singer-songwriter
who has released more than a dozen CDs and writ-
ten more than 100 songs. Among his albums are
Live Dinner, No Kinda Dancer, Gringo Honeymoon,
Farm Fresh Onions, and What [ Rea//y Mean. He
discovered Larry Brown thrnugh the novel Dirty
\%rL", and the two eventually met and became

friends. Brown wrote a feature story on Keen for

No Depression in 2001.

Robert C. Kllayat, an avid readcr, has been
chancellor of the University of Mississippi since

1995.

Lauren Lanza is manager of Square Books Jr. in Qxfnr(l, Mississippi.

Tim Lee for the past two decades has been a part
of the indie rock scene in the South. Starting
with his carly "80s recor(lings with the
Windbreakers, Lee's work has been praise(l 1)y the
likes of [\)o//ing Stone, the Mzs/qfngion Post, the
New York Times, and Creem. He has released a
half dozen solo records. He and his wife, grapliic
artist Susan Bauer Lee, scrve(l, respcctivc]y, as
producer/compilcr and art director for Just One
More, A A’fusica/ Tribute to Larry Brown.

]111 McCorkle is the author of five novels—7he

Cheer Leader, ]u/y 71‘/1, Tcna]ing to Virginia, Ferris
Bcac/7, and Carolina Moon—and the story collec-
tions Crash Diet, Final Viny/ [)ays, and Creatures

of Habit. McCorkle has received numerous
awards, and in 2003 she was inducted in the

Fc“owsllip of Southern Writers.

J()nathan Miles is a columnist for the New York
Times, a rcgular contributor to the New York
Times Book Review, and a contril)uting editor to
Men's ]ourna/, where he has overseen books cov-
erage since 2001. His work has been selected for
inclusion numerous times in the Best American
Sports Writing and Best American Crime Writing
anthologies. During his years living in Oxﬂ)rd,
which stretched from the late '80s to 2001, he
Jevclopct] a close fricn(lsllip with Larry Brown, and he currcn’tly serves

as an advisor to Brown’s litcrary estate. He lives in New York.

Jerry Leath “]a]ze" I\iills, a retired English pro-
fessor at the University of North Camlina,
C}mpel Ilill, recently donated his correspon(lence
with Larry Brown to the University of
Nlississippiys ])epartment of Archives and Special
Collections. The collection includes 31 letters as

well as plmtographs and manuscripts.

Rosemary Olipl’lant-lng}lam is associate pro-
fessor of Englis]l education at the University of
Mississippi, where she teaches children’s and
adolescent literature. She has pul)lishc(l a bio-
grapllical sketch of Louisa May Alcott and a

[7iograp11y of Karen Hesse.

]01111 Osier grew up in Tennessee, worked as a news-
paper reporter for the Nfcmpl‘lis Press-Scimitar, and
’taug]1t Englisll at various Southern coneges. He is
the author of three novels, Covenant at Co/a]water;
Rankin, Encmy of the State; and Ec[ge. Osier was

Larry Brown'’s first creative writing teacher.

Pamela Pri(lgcn received a master of hljrary science
(lcgrcc from the University of Southern Mississippi
and is director of the Li])rary of Hattieslmrg, Petal,
and Forrest C()unty. She has served as prcsi(lent of
the ) Aississippi Lil)rary Association and is a board

member of the Mississippi Li])rary Commission.

Patrick Quinn chairs the English Dcpartment
at the University of Mississippi. He coedited An
Antlm/ogy of Colonial and Post-Colonial Fiction and
is now rcscarclﬁng American Decadent literature

(luring the ear]y 1900s.




Tom Rankin is director of the Center for
Documentary Studies and associate pro{cssor of
the Practice of Art and Documentary Studies at
Duke University. A plmtographcr, filmmalecr,
and {ollalorist, he current]y chairs the Board of
Trustees of the American Folklife Center at the
Lil)rary of Congress. His books include Sacred

Space: P/ﬂotagraplm ][rom the Mississippi Delta,

which received the Mississippi Institute of Arts
and Letters Award for Pllotography; “Dca][ Maggie Lee Sayre”:
P/ml‘o_qrap/m ofa River ]er; Faulkner's World: The P/mtograpln of Martin
J. Dain; and Local Heroes Clmnging America: Indivisible.

Shannon Ravenel was series editor of The Best
American Short Stories annual for 14 years and
of New Stories ][rom the South for 25 years.
Formcrly editorial director of Algonquin Books
of Cllapc] Hill, she now directs her Algonquin

imprint, Shannon Ravenel Books.

Ju]ia Rholes is dean of libraries at the University
of Mississippi.

Mark Richard is the

author of numerous short

stories and three })()()lzs ()[
fiction: C/mrity, F7's]7l70y, and The lce at the Bottom
0][1‘/70 Wbr/a], w]1ic11 won tlle 1990 PEN/Ernest

Hemingway Foundation Award. Among his other

awards are a W]liting Foundation Whiters” Award
and the Mary Francis Hobson Medal for Arts and Letters. He has taught
creative writing at Arizona State University, the University of Mississippi,
the Ulliversity of the Soutll, and the Writer’s Voice in New York Ci’cy.
Richard now lives in Los Angclcs, where he is worlzing on his next novel

and also writing for television and films.

Steven Rinella is a I\'liclﬂgan native and corre-
spon(lent for Outside magazine. His essays and
reporting have appeared in the New Yorlecr, Nerve,
DoubleTake, The Best American Travel Writing
(2004), and Field and Stream. His first lwoole,
The Scavenger's Guide to Haute Cuisine, a combi-

nation memoir, coolzl)oolz, and travelog‘uc, was

pul)]islw(l in March 2000 to enthusiastic reviews
from 1i’terary and food critics. While earning an
MFA from the University of Montana, he took a nonfiction wor]es]u)p
Larry Brown ’Laugllt there in late 1999. “Of all my teachers, he had the

. » 5
strnngcst lllﬂUCllCC on me, l\’mella says.

I)()ug Robinson is profmxor of ]:Ilgll&ll at the U niversity o{ Mis ssissippi
and local coordinator of the Oan World P ogram which the Lll’)ld[’V of
Congress administers to increase mutual umlubtandmg between Russia

and the United States.

Margaret Bradham Thornton is the editor of Tennessee Williams's
A\Ol‘LLUULb, le(,ent]v le ]1“ 'lbd l)\' Xal [Tlll\’tlﬂlty J:1L5¥ llcr W()llZ 11&5
appeale(l n llle Paris Review, }u bcaz‘t/c Review, tlle Times thuary
Supp/emunt, and World Literature. She is a writer and in(lepen(lent

SC]IO]JY‘ I)JSC(I in Bcdminstcr NCW ersey.
’ )

Yana Tokareva is a poet, translator, and singer/songwriter. Born in
Moscow in 1976, she graduated from the [Iis’corical—Philological
Facu]ly at the Russian State University for the Humanities with a
major in American culture and a minor in [talian. She has ’taugllt
Englisll at that same university and worked as a translator and inter-
preter, translating literary works mos’tly from Englisll and Italian but
also some poems and songs from Yiddish, German, and Swedish. She
is a Iiterary editor of Internet sites devoted to British art, Jewislﬁ ljoo]zs,
and Japanese films. Her poetry collection Warm Clothes won a Moscow

Score literary prize for best first book.

Jay Watson, associate professor of English at the University of
Mississippi, is the author of Forensic Fictions: The Lawyer ]:igure n
Faulkner and numerous essays on Faulkner, Freud, lcgal thcory, Lillian
Smi’tll, and Erskine Caldwell. He was Visiting Fu”)rigllt Professor of
Englisll at the University of Turku and at Abo Akademi University,
Finland, 2002-2003. He is editor of the newly publislwd Conversations
with Larry Brown, a collection of interviews Brown gave between 1988

and 2004.

Ben Weaver is a Minnesota singer-songwriter

whose songs have been referred to as “gutter pul—
i » T

pit sermons.” Larry Brown called him “an

American original whose voice and guitar are

matched on]y })y the power of his words. His

songs are an incre(lil)]e, llaunling gi[l of music.”

Curtis Wilkie was a reporter for the Clarksdale
Press Register in his home state of Mississippi
(Juring tlle 19605 and tllen Served as a natiollal
and {oreign correspon(lent for the Boston Globe
for 26 years. He is coautlmr, with Jim
I\qcDougal, of Arkansas N[isclzief' The Birth ofa
National Scandal and author of Dixie: A Personal
(.DCbeSL/_/ f]qrougl) Fuents that qjmpet] the Modern
South. \Wlﬂem holds the KLHV Gene Cook Chair of Journallbnl at the

[Illthlblty ()f I\/Ilsblbﬁlppl. lIl 2()()0 116 reguved a 5puual awar(l {01: LXLLI-

lence in nonfiction from the Fe“owsllip of Southern Writers.

Charles Reagan Wilson is the author of
Baptizcd in Blood: The [\)c/fgian af the Lost Cause,
1805-1020, editor of ]\)e/igion in the Souf/q,
coeditor of the Encyc/opcdia of Southern Cu/turc,
and editor of The New Encyc/opec]ia 0][ Southern
Culture. His other pul)lica’tions include a collec-
tion of essays titled ]uc]gmcnt and Grace in Dixie:
Southern Faiths ][rom Faulkner to Elvis.

Debra Winger made her acting debut in Wonder
Woman in 1977 and received z\La(lemy Award
nominations as Best Actress for Urban Cow[)oy,
Oﬁ[icer and a Genf/eman, and Shadowlands. She
joincd her hushand, Arliss Howard, on screen in
Big Bad Love, based on Larry Brown’s story col-

lection l)y that name.




